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SEMANTIC AND STYLISTIC INTERPRETATION PECULIARITIES
OF DEMONOLOGYCAL LEXICAL ELEMENTS AS A PART OF
PHRASEOLOGICAL UNITS IN M. V. GOGOL’S UKRAINIAN TALES

Abstract.

Introduction.The dividing methods of the figurative situation in
phraseological units (FU) are manifested in the possibility of designing its
meanings. Interpretative and lingua cultural aspects of phraseological research
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provide the study of language activity’s features, thinking, cultural experience
of the native speaker, as well as associations, connected with psychological
factors, folkloristic and mythological experience.

Purpose. The purpose of the article is the analysis of the semantic-stylistic
peculiarities of FU with demonological components in M. V. Gogol’s Ukrainian
tales that reproduce the exposition about the national mentality, Ukrainian
culture and mythology.

Methods. The research’s purpose and object determine the use of the
linguistic descriptive methods and continuous sampling of phraseological units
with demonological lexical elements from the authentic M. V. Gogol’s texts and
translated texts, as well as the method of comparable research in the work.

Results. Phraseological expressions with demonological components hold a
special place in M. V. Gogol’s texts, «the other side» was reflected in his early
works. While translating FU, it is important and indispensable to take into
account its semantic: the figurative and idiomatic meaning, the direct meaning
that forms the basis of the image, emotional, stylistic, structural-grammatical
and national-ethnic colors. The translation of the persistent word combination
requires the attention of the context’s peculiarities they are presented in. Since
phraseological units are, in most cases, genetically related to the word
combinations the research of the identic FU is a fairly accurate translation
solution. Exploring the language of M. V. Gogol’s works several FU groups
with demonological component were distinguished. They reflect the semantic-
stylistic features of the Gogol’s language translation, namely: FU with
demonological lexical element, characterized by the absence of euphemisms,
which are a kind of periphrasis; phraseologisms, characterized by the presence
of euphemisms in both authentic and translated texts; phraseological units,
translated directly with storing a value.

Originality. The problem of translating demonological lexical elements as a
part of FU in the first collections of M. V. Gogol is based on the writer’s artistic
language, which is one of the most difficult to translate into foreign languages,
particularly unrelated English. Gogol’s, rich in phraseologisms, language is
imbued with folklore and mythology and does not match, by many criteria, with
the system of modern Ukrainian language, because some of the phrases are
considered out-of-date, detached from the modern realities of life. The interpretation
of FU with a change in their semantic-stylistic color makes timeliness of our
research. Taking into consideration the fact that the English language does not
possess meaningful matching with Russian and Ukrainian phraseological units
that denote the varieties of evil power, translators resort to the most approximate
translation, which does not fully convey all shades of meaning. Thus, it
contributes to the growth of motivation and interest in both future researches of
translation Gogol’s first works and new attempts of translation.
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Conclusion.Summarizing the results of conducted research, we can conclude
that the translation of the demonological lexical elements of FU in M. V. Gogo!’s
works is performed using phraseological equivalents, descriptive translation,
phraseological analogues, literal translation/calculation. Consequently,
phraseological units with demonological lexical elements were singled out,
grouped and described in terms as semantic-stylistic identity/nonidentity.
Whereas, the figure of the devil is one of the key images, in the picture of the
world of Gogol’s works, accordingly, the translation of demonological vocabulary
plays an important role for the full understanding and correct perception of
events depicted by the author.

Keywords: phraseological unit, demonological lexical element, M. V. Gogol’s
language, interpretative aspect, semantic-stylistic identity, nonidentity.

Cmnoci6 yienyBanusi o0pasHoi cutyanii y ¢ppaseonoriunux oquHunsx (OO)
BUSIBJIIETBCSL Y MOXJIMBOCTI KOHCTPYIOBaHHs i1 3Ha4yeHb. [HTepmperaumiiiHi Ta
JIHTBOKYJIBTYPHI  aCIEKTH JOCHI/DKEHHs — (Dpa3eosiorismMiB  mependayaroTh
BHUBYCHHS 0COOJMBOCTEH MOBHOIT IisSUTBHOCTI, MUCJICHHS, KYJIbTYPHOTO JTOCBIITY
HOCIS MOBH, a TaKOX acolliallifi, MOB’A3aHUX 3 TCHUXOJOTIYHUMH YHHHUKAMH,
¢donpknopHUM, MidosorivHuM gocBigoM. Ppaseosioris, K Hayka, ChOTOIHI €
aKTyaJbHOIO [UIS TIepeKIIafadiB-TIPAKTUKIB 1 HAYKOBIIB Ta BUCTYIA€ OE3MEKHIM
JDKepesioM ATl TocipKeHb. [Ipobnema nepeknany AeMOHOJOTIYHUX JIEKCEM Y
ckiaani @O y mepmmx 30ipkax M. B. ['oromst 6a3yetbess Ha XyHOXKHIA MOBI
IMUCHMEHHUKA, SIKa € OIHI€I0 3 HAWOUTBII CKIIAAHUX IS TIepeKiIany Ha iHO3eMHI
MOBH, 30KpeMa HeCHOpigHeHy aHrIiicbKy. barara Ha ¢paseonorisMu MoBa
Toronst mpocsikayTa (OJIBKIOPOM Ta Midosorieto i He 30iraeTbest 3a OaraTbMa
KPHUTEPISIMH 13 CUCTEMOIO Cy4acHOI YKpaiHCbKOT MOBH, /e JEsKi BHCIIOBH,
BXHTI aBTOPOM, BB@XKAIOTHCS 3aCTapUIMMHM, BiJIpBAHUMHU BiJl CydacHUX peaii
xutTTa. [HTepnperaniss @O 3i 3MiIHOKW y IXHBOMY CEMaHTHUKO-CTHJIICTUYHOMY
3a0apBIICHH] 3yMOBJIIOE aKTyaJIbHICTHHAIIOT PO3BIJIKH.

TeopeTHYHHM MiAIPYHTSIM HAILOTO JOCTIDKEHHS € Mpali BITYM3HSIHHX
nocnigaukiB b. M. Axwroka, O. B. Kynina, I1. I1. JIuteuroBa, H. A. Illextmana,
IO/I0 MPOOJIEMAaTHKH CeMaHTHYHOro 3HaueHHd @O aHMIiHChKOI MOBH Y
3icTaBlIeHHI 3 yKpaiHChKOr. [HTepmperamiiiHi acrektn 3HaueHHSI ©O y MoBi
TtBopiB M. B. T'oronst BuBuamu JI. M. Kopresa, O. B. Kynin, O. 0. Mamuna,
T. €. [Tomukanosa, €. M. Yuaepa Ta inmm. [1ig 9ac HayKOBOT PO3BiJIKK BIAIOCS
3’siCyBaTH, 10 JOCJIIAHUKN CKOHIIEHTPYBAIM CBOIO YBary Ha TakHX IpobiemMax:
MOPIBHSJIBHOMY TepekaaanskomMy anamizi tBopie M. B. T'orons [1]; o3Hakax
TeMIopansHuX (paszeosnorizmis [2]; 3Hauenni Ta poai @O y nyOIiHUCTHYHUX
TBOpax aBropa [3].

Opnak, cnoci6 uieHyBaHHS 00pa3Hoi cuTyaiii y (pa3eosioTiuHuX OTHHUIISIX
i3 JIEMOHOJIOTIYHUMH JIEKCEMaMH Ta CEMaHTHKO-CTHJIICTHYHI 0COOIMBOCTI
NepeKIIaly Takux (pa3eonorizmiB B yKpaiHCbkuX noBicTsax M. B. 'oromnst Oymu

22



JOCITiKEH] OTJISIOBO, IO 3yMOBITIOE€ HEOOXITHICTD 1X JIETAIHHOTO BUBUSHHS Ta
0OIpyHTYBaHHS JOLUIBHIX METO/IB IIEpeKianty.

Mertoro HamIOi CTATTI € aHAJ3 CEMaHTHUKO-CTIIIICTHYHUX ocobiuBocTelt PO
3 JIEMOHOJIOTIYHMMH KOMIOHEHTaMHu B HOBicTsax M. B. 'oroms, mo BixTBOproe
YSIBJICHHSI ITPO HalliOHAIBHUH MEHTAJITET, yKPalHChKY KyJIbTYpY Ta MioJioriro.

JlocsiTHEHHsT BU3HAYEHOI METH Iependadae peanizalilo HU3KW KOHKPETHHX
3aBJIaHb, a CaMe: BUOKPEMJICHHs (hpa3eosIOTiYHIX EIEMEHTIB OpUriHAJIBHOTO Ta
TIEPEKITAITHOTO TEKCTY 3 KOMITOHEHTaMH «€Vily (3110), 1110 BimoOpaXkatoTs 0COOIMBOCTI
TOTOIBCHKOTO CTIJIIO 1 BHKJIMKAIOTh HAWOUIBIININ iHTEpeC i TPYAHOLI MiJx Jac
nepexnany; omnucaHHsi PO 3 AEMOHOJOTIYHUM KOMIIOHEHTOM 3 TOYKH 30pYy
CEeMaHTHKO-CTHJIICTUYHOI TOTOXKHOCTI/HETOTOXKHOCTI; MIPOCTEKEHHS 0COOINBOCTI
nepexsanay @O 3 IeMOHOJIOTIYHUMH JIEKCEMAaMH Y BIITBOPEHHI MOBHHX peastiit
y tBopax M. B. T'oross.

O0’exTOM JAoCHipKEHHS Oyiio 0o0paHOo (hpa3eosoriuHi OauHHUIN, 3i0paHi
JIHTBICTUYHUM METOJIOM CyLijbHOI BUOipku 3 noBicteit M. B. ['orons «Beuep
HakanyHe MBana Kymana», «Houp mepen PoxxaecTBom», «CTpalllHash MECTbY,
«VBan ®enoposuu lllnoHpka U ero TeTymka», «CTapoCBETCKHE MOMEIIUKN,
«IToBectb 0 TOM, Kak noccopuiics MBan MBanosuu ¢ ViBanom Hukudoposuaem»,
«Bwuit» (y 36ipui «The Collected Talesof Nikolai Gogol» B mepeknazni Piwapna
[TiBepa Ta Jlapucu BomoxoHCEKOT).

IIpocTopiuyHa mMoBa, HApOJHI BHCJIOBH, MICHI, MPUKA3KHA CTallM JHKEPEIOM
(¢pazeonori3aMiB  Ta IOTIOBHIOIOTH aCOI[IaTHBHO-OOpa3sHUH aclleKT TBOPIB
M. B. l'orosst pi3HEMH BiITiHKaMA 3HaYCHB (TIOYYTTS CTPAXy, PaIiCcTh, JTOJICHKI
SIKOCTI, BITHOCHH MiX TeposMH TOBicTeil Tomio). DpaseornoriuHi Bupasu 3
JICMOHOJIOTTYHUMH KOMIIOHEHTaMH IOCIZIal0Th OCOOJIMBE MICIle y TBOPUYOCTI
Toronst, «moToi0ivYusy 3HAWIUIO CBOE BiIOOpaKeHHS Yy HOro paHHIX TBOpax.
ITig gac mepeknanxy @O BayJIMBUM Ta OOOB’S3KOBHM € BpaxyBaHHS IXHBOI
CEMaHTHKHU: MEPEHOCHOro abo 00pa3HOro 3HAYEHHS; MPSIMOTO 3HAYEHHS, IO
CKJIaJIa€ OCHOBY 00pa3y; eMOLIHHOT0, CTUIIICTUYHOTO, CTPYKTYPHO-TPaMaTUYHOTO
Ta HallOHAJIBLHO-€THIYHOTO 3abapmieHHs. [lepexian CTIMKHMX CHOJy4YeHb CIIiB
noTpedye yBarm JI0 OCOOIMBOCTEH KOHTEKCTY, B SIKOMY BOHHM IPEICTABIICHI.
Bbarato pociiicbkoMOBHUX (pa3eosOTiYHUX OJMHMIL BOJIOIIIOTH TaKUMH
SIKOCTSIMH, SIK 0araToO3HA4YHICTh 1 CTHJICTHYHA Pi3HOIIAHOBICTb, THM CaMHM
YCKJIQJHIOIOYH X TepeKIIa aHTIiCbKOI0 MOBOIO [4, ¢. 2].

Sk 3a3nauae JI. M. KopreBa, nepekiiagadi MOBUHHI BOJIOHITH TAKUMH SKOCTSIMH
SIK MaliCTepHICTh Ta BIAYYTTSI MOBH, aJUKE€ CaMe BOHHW BHCTYIAIOTh HAWBHIIMM
CTYTIEHEM 3 MaiCTEPHOCTI Ta METOJMKH TIepeKIIa Ly i 9ac BHOOPY CHHOHIMIYHOTO
BapiaHTy, OCKITBKH HEBAAIMH MEPEKIag MOXe 3APIOHUTH TBOPUY iHAMBITyash-
HICTH opuriHaiy [5, c. 71]. Tomy, y BUmagkax, KoJu BiICyTHIMH € 6e3mocepeHi
BiJIIOBITHOCTI, (hpa3eoI0ri3M MOBOIO OPUTiHAIY MOXKHA MEPEKIACTH YaCTKOBUM
€KBIBAJICHTOM, SIKHI 30epirac KOMIOHEHTH CBO€T CeMaHTHKH [5, ¢. 71]. Hanpukmam:
«3amKHYN 6bl OH 34 NosAC 8cex napyoxos moeoawnuxy [6, c. 141] — «nota lad in
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the world could hold a candle to himy [7, c. 21],«... u mypawxu nownu no
cnune ezoy [6, c. 145] — «...and goose flesh crept over himy [7, c. 24], «He
YCnen evlilmu 3a 08epb — U 60m, Xombw 2143 evikoau!»[6, ¢. 205] — « The moment |
step out the door — it’s pitch-dark! » [7, c. 33] ta in.

Jnst GpaszeonorivyHuX OAMHHUIE HAWOUIBII XapaKTePHUM € JT001p MI>KMOBHHX
BIJINIOBITHOCTEW Ha piBHI crmoBocnonydeHs [8, c¢. 182], ockimeku DO B
OUTBIIOCTI BUTIAIKIB TCHETUYHO CIIOPIHEHI CaMe 13 CIIOBOCIIONYYCHHSIMHU.

Takum guHOM, momyK imeHTHYHOT @O € JTOBOJI TOYHUM INEPEeKIaTalbKuM
pimenHsaM. [IpoTe KiTBKICTh BiAMOBIMHOCTEH TAKOTO XapaKTepy € JTiMiTOBAHOIO,
OCKIIBKA BOHHM MAlOTh YHCIICHHI PO30DKHOCTI Ha BCiX piBHAX. ToMy, Ui TOTO
00 YHUKHYTH TpyOuX MOMMJIOK, IEepeKiIagadi BUKOPUCTOBYIOTh HETIOBHI, a0o
BiTHOCHI, €KBIBaJICHTH, IO Pi3HATHCS 32 TICBHUMHU O3HAKaMU («HETIOBHOTAY IIUX
@O HiBeMOETHCS KOHTEKCTOM) [5, ¢. 70]. Hanpuknan: «...rawencsa copsuconosa,
seovmam ne eepum!ly [6, c. 139] — «...some daredevil turned up who didn’t
believe in witches! » [7, c. 16], «Pyka 06 pyKy npobupaiuce onu no monKum
oonomam...» [6, c. 144] — «Hand in hand they made their way over the boggy
marsh...» [7, c. 23] Ta in.

Ipoeinue Mmiciie y panHi# TBopuocti M. B. I'orosis nocinaroTh 1eMOHOJIOTIYHI
Ta XPUCTHSIHCHKO-SI3UUHUIIbKI MOTHBU. ToMy cepen mpoananmizoBanux PO y
TaKkuX TBOpax, sk «Beuep HakanyHe MBana Kynanay», «Hous nepen Poxxaectom»,
«CrpaiuHas MecTb», «Ban @enoposud IlInonrka u ero terynkay, «CTapocBEeTCKUE
momenmkm», «[loBects 0 ToM, kak moccopmics VBan VBanoBmu ¢ VBaHOM
Huxkudoposuuem», «Buit» (y 36ipui«The Collected Talesof Nikolai Gogol» B
nepexnani Piaapaa I[TiBepa Ta Jlaprucu BomoxoHCEKOT), 3HaYHA YaCTHHA TIOB’s3aHA
3 pedniriiinumu eBdemizmamu «bor» 1 «gop». Y nepekiani TeKCTiB i3 Mepunx
30ipOK IIMCBMEHHHUKA aHTJIIHCHKOI0 MOBOIO 3yCTPIYaroThes (hpaseMu 3 KOMIIOHEHTOM
«evil». TIpote, BapTO 3a3HAYMTH, 1[0 BABTOXTOHHOMY TekcTi i @O Gararimi i
PI3HOMAHITHIIII, 3 PI3SHUMH BiATIHKAMHU 3HAYCHb,IOB’SI3aHI 13 37I0M YM HEIIACTIM
(«ruxue spemenay [6, c. 120] — «evil timesy [7, c. 87]; «znodeiicmsoy [6, ¢. 123] —
«evildoing» [7, c. 93]; «snoodein [6, c. 128] — «an evildoery [7, c. 104]; «anoi
oyx» [6, c. 91] — «evil spirity [7, c. 21]; «nexopowee npedsnamernosanuey [6, c. 275] —
«an evil omeny [7, c. 237] ta in.). Kpim toro, y noBictsax «Beuip Hanepemo/Hi
IBana Kymama» Ta «Hiu mepen Pi3gBom» 3yCTpidarOTbCsS BHCIOBH «J1yKABbILU
Ooepuyny [6, c. 52] — «the evil one prompted himy [7, c. 31], «cam nyxaswiii
noomankusaem czaouy [6, c. 911 — «and the evil one himself pushes you into
mischief from behind» [7, c. 34], «0eprnem srce neuucmas cuna» [6, c. 89] — «It
was the evil one prompted us/» [7, c. 31], sxi HO3HAYAIOTH HE3AJOBOJIEHHS IKAMOCH
BYMHKOM, AYMKY PO T€, II0 YOroch HE BapTo Oysio poOuTH. B aBTeHTHYHMX
TEKCTax aBTOP BUKOPHUCTOBYE €BOEMIZMH «3710U OYX», «IYKABLLULY, «HEUUCMAs
cunay, «iuxue epemenay Ta iH. (eBdemizMm — Omaro3BydHe ciioBo abo Bupas,
BXUTE IS 3aMiHM HETPUCTOWHUX, HeOaxaHWX 4d 3a00pOHEHMX, IO MaloTh
naBHe MiosoriuHe KopiHHA [9, c. 222]). [lepexnan aHITIHCHKOI0 MOBOIO Mi€l
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rpynmu @O 3 1eMOHOJIOTIYHUM KOMIIOHEHTOM XapaKTePU3YETHCS BiICYTHICTIO
eB(eMi3MiB, sIKi € PiI3HOBUAOM NepUdpasH.

[Tin yac nociimpkeHHs O0yI0 BUOKPEMIIEHO Ipymy (pa3eoiori3MiB, 10 Xapak-
TEPHU3YIOTHCS HASIBHICTIO €B(EMI3MiB SIK B aBTCHTUYHOMY, TaK 1 B IIEPEKIIaJHOMY
TeKCTI 3 JlekceMaMu «uncleany, «Satany, «helly, «deucey, «confoundy, «damnationy i
T. 1. Yci ¢paseMu IpOTr0 THITY TEX IOB’SI3aHi 13 HEYHCTOIO CHIIOI0, HAIIPUKIA!
«HeYuCmas cuna Memanace 8okpye e2o» [6, c. 305] — «the uncle an powers flitting
about himy [7, c. 191]. Criopinsennmu i3 @O «rHeuucman cunay, ska 3yCTpidacThCs
y TOBICTSAX € pazeMu «reuucmoie oyxuy [6, c. 59] — «unclean spiritsy [7, c. 183],
«Hneuucmole pykuy [6, c. 517 — «unclean handsy [7, c. 6], saKi MO3HAYAIOTH JEMOHO-
JIOTTYHKX iCTOT. BIM3BEKMMH 10 HUX € CTIONyYeHHs «Heuucmble 0edbly [6, ¢. 108] —
«unclean forebears» [7, ¢ 67] (npupedeHi Ha BiYHI MYKH MPEIKH YaKITyHA-
rpilHKKA 13 MOBicTI «CTpalliHa OMCTay); «Heuucmole yapsly [6, c. 70] — «unclean
magic» [7, c. 80] (mpo dYakiyBaHHsS, 3a JOMOMOTOI SIKOTO YAKIyH B MOBICTI
«CrparHa omMcTa» BUKIMKaE 10 cebe Ayliry CBOET JoHbKK — Katepunn); «uepmosckoe
enizoox [6, ¢. 108] — «unclean nesty [7, c. 69] (Ipo 3aMOK YakiTyHa, y AKOMY TOM
3aiiMaeThes muxumu crpaBamu). Cepen @O 3 gexceMoro «Satany ¢t BHOKPEMUTH
CIIOBOCHIONTYYEHHS «yeodicdamb camaney [6, c. 81] — «pleasing Satany [7, c. 19]
(TpimwuTH, 341MCHIOBATH OOTONPOTHMBHI BYMHKH); «Cebsi npodamv 3a OeHelCKy
camane ¢ dywoioy [6, c. 108]— «to sell them selves to Satan, souls and tattered
jackets, for money» [7, c. 67] (npopatu ayiny qusBoiy, OyTH TOTOBUM Ha 3II0YHHH,
Ha HaWTipII BUMHKH Oe3 JKOTHUX CYMHIBIB Ta JOKOPIB CYMIIIHHA); «NPUNYCIUMb
K cebe camany» [6, c. 247] — «to have some dealings with Satany [7, c. 188]
(3B’s13aTHCA 3 HEYUCTOI CHIIOK0); « On cam camana!y [6, c. 266] — «He’s Satan
in person/» [7, c. 220] (y npocTopiudi — Opo JIIOAKWHY, SKa IBHIKO U PanToBO
CTa€ HECAMOBHTOIO, IIAJICHOIO Bij 37100H, PO3ApaTyBaHHsI, JFOTi) 1 T. II.

Heuucra cuna («uopmy, «b6ecy, «0bsagon», «camanay) y TMEePIINX TOTOJIBCHKIX
30ipKax TEK HA3UBAETHCS OMOCEPEAKOBAHO — «HEUUCHbILY, (310U 0YX», «8paz
yenogeueckoz2o pooay [6, c¢. 111] — «the enemy of the human race» [7, c. 61];
«uckycumens nooda npagociasnozoy» [6, c. 42] — «the seducer of Orthodox
peoplex [7, c. 14]. Ocranns ¢pasema € iHIUBITyaIbHO-aBTOPCHKOIO, TOMOBHEHA
MHCHbMEHHUKOM 3TaJIKOI0 TIPO «APABOCAABHO20 YeN06eKA», OCKIIBKH caMe Taka
moauHa (Ha BIOMIHY BiJ KAaTONMKa, IO 3aBXAW i TPOTHUCTABISETHCS B
«yKkpaiHchkux» noBictsix M. B. ['oronst) € eHTpOM peasbHOro, «IH0ACHKOTO
CBiTY (Ha IPOTHBAry ippealbHOMY, «JIEMOHIYHOMY») Y POMaHTHYHOMY JBOCBITI
XynoxxHboro cBitTy M. B. T'orous.

OxpemMo ciif BUAITUTH aBTOpChKi TpaHchopmarii Bizomux @ O. IopisH.:
«bBoza botimecwv! bpocvme npocvby, nycmv ona nponadem! (Camana npuchuce
eii!)» [6, c. 326] — «For fear of God, drop this petition, let it perish! (May Satan
visit its dreams/)» [7, c. 219]. ¥V upomy Bumajaky HaBejieHa (paseMa MepekiageHa
mpsiMo, 31 30epekKeHHSIM 3HAYeHHS. AHAJIOTIYHO IHTEPHPETYETHCS KOHOTAIis-
BUTYK, 1110 BHpa)ka€ IOJUB Ta MICTUTh Y CBOEMY CKJIaJi aHIIIIHCHKI eBheMiZMu
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«deuce», «damnation»: «LJyp um» [6, c. 224] — «Deuce take them» [7, ¢. 173];
«umo 3anponacms!y [6, c. 144] — «What the deuce!» [7, c. 23]; «@y moi
nponacmu!y» [6, c. 264] — «Ugh! damnation!» [7,c.216]. CnoBocnonyueHHs
«yp/4yp UM» BHpaxxae 3a00pOHY TOPKAaTUCS YOTOCh, IEPEXOJIUTH SIKYCh MEXKY,
W BXXHMBAEThCS SK 3aKIMHAHHS HPOTH HEYUCTOi cwid. Bapri yBarm Takox
bpasemu« becumncsy / «paccoinamvcst | noovexamo meaxum bdecomy. IopisH.:
«Ilapybxu wanunu u 6ecunuces séomox [6, c. 95] — «The lads frolicked and horsed
around freely» [7, c. 38] — «GicHTHCE» BKMBAETHCS Y TPAAUIIIHHOMY 3HAUCHHI —
MOBOJIUTHCH HECEPHO3HO, OABUTHCS, IPATHUCS, PO3BAXKATHCS TOLIO. «Kax napyoxu,
paccelnanucs nepeo HuMu MeaKum becom u noonyckanu mypycoiy 6, c. 41] — «How
young lads, bobbed and pranced before them, cutting all sorts of capers» [7, c. 13].
«Paccvinamocsi menkum becom» — 3acTapinuii gpaseosiorizm, sSKuil 03HaYaE
«HAMaratuch OyTH Iyxe 00’ si3HuMY. LlikaBuM € croctepexeHHs, 1o [orob,
SIK HEOJTHOPa30BO OyJI0 BiJ[3HAYEHO IOCIIIHMKaMH, BUKOPHCTOBYE OJHY 1 TY XK
¢bpazemy aist onucy sK i napyOka, sSIKMH 3aUIsIEThbCs O JiBYaT, TaK 1 4opTa,
sikuiA 3amuipsiBest 10 COIOXH, TUM CaMHM, POOJISTYM [LOTO MEPCOHaXKA IIe OLIbII
CXOXKHMM Ha JIFOJIUHY, HiXK Ha CTBOPiHHS 3 niekia. [TopisH.: « Tym uepm, noovexasuiu
MenKum 6ecom, nooxeamui ee noo pyKy u nyCmuics HAuenmvi8ams Hd YXo mo
camoe, ymo 0ObIKHOBEHHO HAULENNBIBAIOM 8CEMY HCEHCKOMY poody» [6, c. 83] —
«Here the devil, sidling up to her, took her under the arm and started whispering
in her ear what is usually whispered to the whole of woman kind» [7, c. 22].
Yacro y npakTuili nepexiany Oe3eksiBaieHTHHX PO MOCTYyrOBYIOTHCS KaTbKY-
BaHHAM, 200 JOCIIBHUM MEPEKIIAI0M, IO KOIIIOE CTPYKTYPY 1HIIOMOBHOI OTHHUII],
ajle MakCUMaJbHO 30epirae ii CeMaHTHKy. 3 METOI0 30epeXeHHs M0YaTKOBOTO
3HaueHHss PO Ta mpucIiB’iB, y TUX BUIAJKaX KOJIM aBTOP MPOIYCKA€E YH JI0Ja€
KOMITOHEHTH, 3aMIHIOE TX UM IepecTaBisie, AOLUIJIBHUM € BUKOPUCTaHHS KaJIbKY-
BauHs [4, c. 4]. Hanpuknan: «Hu wopmoeozo xyraxa ne euonoy [6, c. 182] —
«It’s as dark as the devil’s fisty [7, c¢. 132],«@oma I pucopvesuu 2omog yoice
Ol ocednams HOC ¢80l oukami...» [6, ¢. 137] — «Foma Grigorievich was just
about to saddle his nose with his spectaclesy [7, c. 18], «Ilmotime dic na 20108y
momy, kmo smo Haneyaman!» [1, c. 138] — «Spit on the head of the one who
printed it! » [7, c. 18] Ta in. [lepenava 3MicTy pociicbKoro GppaseoioriamMy BiIbHHUM
CJIOBOCHOJTYYEHHSIM, TOOTO 32 JIOTIOMOTOK) METO/Ly OIMCOBOTO MEPEKIIay, TaKOXK
Mmae Micue [4, c. 4]. Hanpuknan: «4y6 yeowan nobpankamu cebs, yepma u
kymay [6, c. 213] — «Choub treated himself, the devil, and the chum to abuse» [7, c. 38],
«becedosanu no yunam 3a cmonomy [6, c. 151] — «were having a proper conversation
at tabley [7, c. 28],«... noo 6okom mos cmapyxa, kak 6ervmo 6 2nazy» [, c. 141] —
«...and my old woman’s by my side like a wart on a nose» [7, ¢. 21] ta in.
Y3arajbHIOI04YH pPe3yJbTaTH MPOBEIEHOr0 JOCTIKEHHS MOXKHA 3pOOUTH
BHCHOBOK, II[0 TIepeKiax AeMoHoiorigyaux yiekcemM @O 3 tBopiB M. B. I'orons
3MIHCHIOETHCA 3a JOTIOMOTOIO (hpa3eosoTiYHIX €KBIBAJICHTIB, OIMCOBOTO IIEPEKIIay,
(pazeosOTiYHNX aHAJIOTIB, JJOCIIIBHOTO NepeKIany/KalbKyBaHHs. TakuM 4MHOM,
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OyJI0 BUOKPEMJICHO, 3TpyroBaHo Ta ormrcano PO 3 7eMOHOJIOTTYHUMU JICKCEMaMH 3
TOYKH 30pY CEMaHTHKO-CTHIICTUYHOI TOTOXXHOCTI/HETOTOXKHOCTI. OCKIJBbKH,
¢irypa 4opra € OmHMM i3 KIIIOUOBHX 0Opa3iB B KapTHHI CBITY T'OTOJIBCHKHX
TBOPIB, BiANOBITHO, IEPEKJIa AEMOHOJIOTIYHOT JIEKCUKH BiJ[irpa€e BaXKJIMBY POJIb
JUIS IOBHOI[IHHOTO PO3YMIHHS 1 IPAaBUIIBHOTO CIIPUIHATTS 300paKyBaHHX aBTOPOM
nofii. bepyuu 1o yBaru Toif (hakr, 110 aHIITIChKa MOBA HE BOJIOJIIE TIOBHOIIIHHIMU
BIZIMOBITHUKAMH POCIHCHKUX Ta YKPATHCHKUX (ppa3eoiori3MiB, 110 MO3HAYAIOTh
PI3HOBUIN HEYHCTOI CHIIH, TO TEepeKiIaadi BIAIOTHCS 10 HAHOUTBIT HaOMMKEHOTO
TepeKyany, sSIKHi He Tepeae MOBHICTIO YCiX BiATIHKIB 3Ha4eHb. TaKUM YHHOM,
Ile CIpHs€ MOTHBAIll Ta iHTepecy SK IO MaiOyTHIX NOCTIKEHb MEepeKialiB
nepmux TBopiB M. B. ['oroms, Tak i 10 HOBUX CIIpo0 MepeKIiamy.
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