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[IpeacTaBHUKK MParMaTHYHOTO MiJXOAY MOCTIHHO MiJAa0Th KPUTHII
TBEpDKCHHS IIPO TOABIIHE 3HaUeHHS MeTadopr — OyKBasbHE i MeTa)OpUYIHE.
Jlinrsict . JleBiAcoH Big3HAdYae, IO iCHYE PI3HUIS MDK THM, IO O3HAa-
YalOTh CJIOBA, 1 THUM, YOTO MOXXHAa IOCSTHYTH HIJISIXOM IX BHKOPHCTaHHS
(mymku, OaueHHs cwutyanii). Hampuknan, mHOBIZOMIICHHS MIPO THOXKEXKY
MOXKE BUKJIHMKATH IaHIKy, CTpax, ajle He MO)KHa TOBOPHUTH MO IIi peakIii sk
PO YacTHHY 3HAYEHHS CJIOBA «IIOXKeka». TakuM 4MHOM MeTadopu yacto
JOTIOMAararoTh HaM IOMITHTH Ti OCOOJHMBOCTI pedyeil i TMpeaMeTiB depes
AHAJIOTII0 1 CXOXICTh, Ha sIKi paHilie M He 3Beprtanu yBaru [16, 189-190].
AJle TIpe[CTaBHUKM TPAarMaTHYHOTO MiJXOXy HE BIAHOCATH JlaHi aHAJIOTIl
J0 CKJIQJIOBMX 3Ha4yeHHs MeradopH, Ha BIIMIHY BiJl NpPEJCTABHUKIB
CEeMaHTUYHOTO MiIXOIY.

O. Heincon posrisaae meradopy y CBITII Teopii 3HAYEHHS 1 Teopil
icTHHHOCTI (TIPaBIMBOCTI) Ta BiJ3HAYaE, M0 «KOIHA TEOPis MEeTapOPHIHOTO
3HaueHHs a0o MeTaOpU4YHOI ICTMHHM 3MO3i MOSICHUTH, 5K (YHKIIOHYE
MeTadopa". YueHni CTBepIKYe, 0 3HAYeHHS MeTadOpH 3aIeKUTh Bil mps-
MOTO 3HaueHHA CHiB, fKi popmyioTs Meradopy. bimpm Toro, BiH mepe-
KOHaHHi, 110 TBEp/KEHHsS IpO J0JAaTKOBE 3HaueHHs Mmeradopu (kpim 1l
MPSIMOTO 3HAYEHHS), € NOMWIKOBUM. Tomy OinpmicTe mMetadop € Hempa-
BIMBHUMH BHpa3aMH. A Hempasiga i MeTadoporo BIIPI3HSAIOTBECSA y crocodi
BXKHBAHHS BHPAa3y, TI0B’S3aHOTO 3 HaMipaMH i missimu MoBIi [ 16, ¢. 189-190].

J. leBincoH 3anepedye HasiBHICTb y MeTaopi 0COOIMBOTO KOTHITHBHOTO
3MicTy, 3aJe)KHOTO Bix i mMertadopudHOoro 3HaueHHS. BiH cTBepmKye, mo
MeTtadopa He MOBIIOMIISIE HIY0T0 HOBOT'O, KPIM CBOTO OyKBaJIbHOT'O 3HAYEHHS,
BOHA HE € CIOcOO0OM Tiepeiadi iiei i ii He MOYKHA BiIHECTH J0 OJTHOTO 3 BUJIiB
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koMyHikanii. Ha fioro nymky, edekt Bix aii MeTaQopu 3aJIeKUTh TiJIbKU Bif
KOHTEKCTy, B SKOMY ONUHSEThCs Meradopa [16, c. 187]. MoBo3HaBelb
MIOTOKYETHCS, IO MeTagopy He MOXKHA Iepedpa3oByBaTH, OCKIIEKH BOHA HE
Jla€ TOAATKOBO 3HAUCHHS JI0 OYKBaJILHOTO 3HAUEHHS c10Ba. TakUM YMHOM, MU
MPOCTO TparHeMO MepeiaTH IIe XK caMe IHIMUMH ciioBamu. Ane Mmeradopa
HE MOBIJOMJISIE HIYOTO, KpiM CBOTO MpPSMOro 3Ha4yeHHs. BTiM, nuMm He
3amepedyeTbes TOi (akT, mo MeTadopa MICTUTH B c00i «pOm3HHKY» 1 ii
CBOEPIMHICTh MOXKe OyTH BUsIBIICHA 3a JOMOMOrOF0 iHIMX ciiB [16, ¢. 190].

3rigHO 3 IOpyrol0 KOHIEMIi€lo, Meradopa € B3aEMOJIEI0 BepOaIbHOT
OTO3MLIT Y JABOX CEMaHTHYHHUX 3HaYeHb — METa()OPHUYHO BIKUTOTO BHUpPA3y i
JnocIiBHOTO KOHTEKCTY. K. Cepib poOUTH cripoOy BiOKPEMHUTH ABA ITOHSTTS:
3HAUEHHS CJIOBA, sike BUCIOBHB oparop (SUM) i 3HaueHHS cjoBa y pedyeHHI
(LSM). TIpu 11b0My JIHTBICT 3ayBaxkye, 110 MeTaQopUuHEe 3HAYCHHS — LIE TC
3HAUEHHS, IK€ Ma€ Ha yBa3i 0paTop, «ToM, XT0 roBopuTh» [48, ¢. 308]. Cioso
HaOyBae MeTaOpPUYHOTO 3HAYCHHS, KOIM MH BHKOPHCTOBYEMO PECUCHHS
«S € P", npu upomy maemo Ha yBasi, mo «S € R». I[Ipobnema meradopu
BU3HAYA€ThCA THM, IIO0 OXapaKTepH3yBaTH CHIBBIIHOIIEHHS MiX TPhOMa
KOMIOHEHTaMH «S», «P» 1 «R» [17, ¢. 193].

OcHoBa NparMaTHyHoro rn;[xo;[y 70 BUBYEHHS MeTadopu — 1e Gopmy-
JIFOBaHHS NPUHLMUIIB, SIKi CHIBBIHOCATH NpsAME 1 MeTa(bopane (nepeHOCHe)
3HaueHHs BHpa3y 4u pedeHHsA. [x. Cepib BUAINSLE Taki BIACTHBOCTI OyK-
BaNbHOI mpeaukarii: 1) 30ir OyKBaJbHOrO 3HAUEHHS 1 3HAYEHHS BUpPa3zy
(SUM = LSM); 2) OykBanbpHHIA BUCTIB 0a3yeThCs Ha OCHOBI MOMiOHOCTI. J{7st
MetadopuyHOi npeankaii xapakrepHuid po3pus Mixk SUM i LSM.

3rigao 3 TBepmkeHHsMH J[k. Cepis, mpobiema meradopudHOi iHTEp-
NpeTaLii MmoJisirae He JIMIIE y BU3HAYEHHI PaBANBOCTI BUpa3y ab0 BUSIBICHHI
CEeMaHTW4HOI aHOMaiii, aje ¥ y BKJIIOYCHHI B ITIPOIEC PO3YMIHHS BCHOTO
KOHTEKCTY B)KHBAaHHs BHCIOBY. HaykoBelb y IbOMy 3HAueHHI MeXaHi3M
¢yHKIiOHYBaHHS MeTaopH 3iCTaBIsi€ 3 TNPUHOUNAMH (YHKIIOHYBaHHSI
ipoHii, rinepbo:u y nporueci koMmyHikaii [48, c. 309].

Y oMy KOHTEKCTI BaXIJHWBHUM € TMpHIymeHHs A. Piuapaca, sxwii
posrisiiaB Metadopy AK «BCIOAWUCYIINI HMPUHIUI MOBH», TOOTO «KOJIH MH
BUKOPHCTOBYEMO MeTadopy, y HacC IPUCYTHI JIBI J[yMKHU TIPO JBI Pi3HI peui,
MIPUYOMY BOHH B3a€MOJIIIOTh Mi>K COO0I0 BCEPE/IMHI 0JTHOTO-€INHOTO CJIOBA YX
BHpa3y, 3HAYCHHSA SKOTO 1 € pe3yIbTaToM Iiiel B3aemomii» [95, c. 12].

OTtxe, Metadopa sk MOBHHU 3aci® 1 sk 3acib kareropmsamii 00’€KTiB
HaBKOJIMIIHBOTO CBIiTY BHpakae HE TUIBKM BHYTPIIIHIA 3MICT CIiB, aie
HaWTOJIOBHILIE CIIpUSE IMOTNMOJIEHHIO Ta iHTepHpeTanii ysBieHb Ta 3HaHb
JIIOJTMHY TIPO CBIT Ta camoi cebe.
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Modern anecdotes are a multifaceted phenomenon, which is the subject
of literary criticism (aesthetic), culturological, semiotic, sociological,
psychological, historical and political analysis.

V. Karasik claimed that an anecdote is a joke, a short funny story, no doubt,
it deserves special linguistic study [3, p. 39]. As any linguistic phenomenon an
anecdote has its specific peculiarities.

Under stereotyping of the structural and content pattern of anecdotes one
implies the presence of common plots and emergence of similar plot schemes
in different situations. It should be stated that an anecdote is not re-created,
but reproduced, transmitted from one narrator to another (reproducibility).
Anecdotes can be told in many variants (variability). An anecdote itself lacks
the author, but in this case one should say about the creative activity of
linguistic community which is changing as well as the life itself [5, c. 73].

One of the major topics to be investigated in this field is the difference
between an anecdote and related genres. Thus, M. Kagan believes that the
content itself serves as a characteristic feature underlying the differentiation of
such genres as a fairy tale, a fable and an anecdote [2]. In traditional folklore,
for example, the main subjects of the image are everyday life of the people, in
fairy tales — mythological fantasies about an ideal life; the world of anecdotes
encompasses three characteristic genre spheres of the intelligentsia: political,
ethical and erotic [2]. In other words, according to the subject matter such types
of anecdotes as obscene, political, everyday anecdotes, and children’s ones are
distinguished [1]. G. Slyshkin proposes a classification of anecdotes on the
basis of identifying the basic concepts of the laughing picture of the world,
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