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JOURNALISTIC AND EDITORIAL ACTIVITY OF OSYP MAKOVEI

Myroniuk V. M.
Candidate of Philology, Associate Professor, Head of the Department of Theory and
Methods of Journalistic Creativity at the Academician S. Demianchuk International
University of Economics and Humanities

Osyp Makovey was the author of articles, feuilletons, reviews and literary criticism,
systematic reviews of the cultural, social, literary and artistic life of Ukraine. His poetry
collections Poetry (1895), Journey to Kyiv (1897), and Howler (1910) were of great
importance. The writer's talent was manifested in his prose works, in particular,
«Zalissia» (1897) and «Yaroshenko» (1905), collections «Our Acquaintances» (1901),
«Stories», «Blood Field» (1921), «Squinting Eye» (1923), works on ethnography —
«Recruit», «Customs, Rites and Beliefs of the Holy Week in Yavorivy», linguistics —
«Three Galician Grammars», history — «Materials for the History of Bukovyna Rus»,
etc. Systematic reviews of cultural, social, literary and artistic life appeared in the
magazines Zerkalo, Literary and Scientific Bulletin, newspapers Bukovyna, Ruslan,
almanacs, collections, calendars, etc.

The editorial, journalistic, and research work of Osyp Makovei had many
peculiarities, but at the same time it was an important part of the development of the all-
Ukrainian publishing process. It was positively evaluated by Ivan Franko, Lesya
Ukrainka, Mykhailo Kotsiubynskyi, Vasyl Stefanyk, Marko Cheremshyna, F.
Pohrebennyk, O. Zasenko, V. Lesyn, M. Medynska-Kovalchuk, and others. At the same
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time, despite the rather broad and diverse range of literary and critical reflections, the
issues of Osyp Makovei's literary research and editorial activity remain on the periphery
of scientific research.

The aim of the article is to study the interpersonal and creative relations between
Osyp Makovei and Marko Cheremshyna through their epistolary heritage.

Describing the editorial, literary-critical, literary-research activities of Osyp
Makovei, which played a significant role in the development of the literary process and
the all-Ukrainian publishing process of the late nineteenth and early twentieth centuries,
he can be confidently called one of the creators of the Ukrainian modern nation and its
spirituality. The idea of independent Ukrainian statehood, according to the artist, did not
contradict the national interests of other nations, on the contrary, it contributed to their
securing. In the worldview of Ukrainian figures who appeared on the pages of
Bukovyna, such as Marko Cheremshyna, Les Martovych, Olha Kobylianska, and others,
the national idea was also important, as it was seen as the idea of the existence of the
Ukrainian people, a determining factor in their mentality, and a criterion for moral and
political positions.

The work of Osyp Makovei played an important role in uniting the social and literary
forces of Galicia, Bukovyna, and Transcarpathia, in the development of literature on the
Ukrainian territory. Life was an important aesthetic code for Osyp Makovei. In his
youth, he wrote in his diary that he had to work and live for the people. He adhered to
this principle himself, and he taught young writers to share his aesthetic convictions.
Like his contemporaries and colleagues — Vasyl Stefanyk, Les Martovych, Marko
Cheremshyna — Osyp Makovey was able to depict the phenomena he observed in life in
a concise and powerful way. He based many of his works on real or quite plausible facts
and events and portrayed them in such a light that, in the end, he gave them the desired
artistic and generalised character, a significant socio-political sound. An example of
such a work is «Outside the Law» (1908), in which the author presented a story of a
poor peasant's ruin, which was common in the conditions of the time, and turned it into
a sharp political satire directed against the Austro-Hungarian laws.

Makovey, the editor (following the example of Ivan Franko), took care of young
writers and helped Mark Cheremshyna, O. Kobylianska, S. Kovalev, T. Borduliak, E.
Yaroshynska, and other authors whose works he published on the pages of Bukovyna.
Osyp Makovey worked as its editor from 1895 to 1897. It is known that many works by
Taras Shevchenko, lIvan Franko, Marko Vovchok, Yuriy Fedkovych, and a number of
translations from Slavic and Western European literature were published here.

The selected correspondence of Marko Cheremshyna with Osyp Makovei seems to
be important for the study. In his Autobiography, the writer notes: «Against the literary
background, | corresponded with Frank O. Makovei, but all that correspondence
disappeared during the World Wary [10, p. 349].

In 1896, Makovey published in Bukovyna a story from the Hutsul life of Marko
Cheremshyna, «The Leader». The following year, the same newspaper published new
works by the writer — the story «Accidental Death» and a cycle of prose poems
«Leaves». Makovey harshly criticised the cycle «Leaves», believing that the talented
author tried to «fit in» with the modernists of the time, trying to «describe in words such
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delicate things as ice flowersy, and fell «into excessive, almost unhealthy sensitivity»
[2]. The critic strongly stated that he did not like such works and advised Mark
Cheremshyna to base his works on real events. On the advice of Osyp Makovei and Ivan
Franko, Marko Cheremshyna began to write works about the life and everyday life of
the Hutsul peasantry, proving that the theme of the village is not only inexhaustible in
terms of plot and thematic possibilities, but also does not limit genre searches, figurative
and stylistic possibilities of artistic depiction. The point is the depth of interpretation
and relevance of the topic, the height and novelty of the artistic culture of its
presentation. Marko Cheremshyna did not hesitate to take the path indicated by lvan
Franko and Osyp Makovei. Later (in 1899), he published the first «samples from Hutsul
life» «Saint Nicholas in the Hardening» and «Shall We Give Water» on the pages of the
Literary and Scientific Bulletin (Franko was one of the editors of this journal).

Makovei's criticism, along with Franko's advice to return to a true portrayal of
reality, played a decisive role in the further development of Marko Cheremshyna as a
writer, an outstanding master of short stories from the life of the Hutsul peasantry, who
found his true vocation and recognition from the most demanding critics.

An interesting letter was written by Mark Cheremshyna in Vienna on 5 January 1897
to O. Makovey, in which, in addition to a request to publish his works, the writer shared
his impressions of what he saw in his native village of Kobaki: «Our domestic misery
and poverty depressed me very much. | would be glad to help my relatives in any way;
therefore, I worked with them at once» [3, p. 358]. It is known that in a letter dated 24
June 1897 Marko Cheremshyna asked the editorial board to return the article
«Humanitarian and educational outlook in the poetry of Taras Shevchenko.

The fact that not everything sent to O. Makovei received his favourable assessment
is evidenced by the following lines in one of the letters: «First of all, I express my
heartfelt gratitude to you for your previous advice and true impartial condemnation of
my first work in the field of poetry since my youth» [3, p.356].

According to the correspondence, the attempt to publish the drama «The Furious»,
which the author submitted to the regional competition in Galicia, was unsuccessful. He
wrote about this in a letter of 1 April 1896 to Osyp Makovei: «I am thinking of sending
the “Ruska Besida» to the hands of the «Ruska Besiday [3, p.357]. However, nothing
came of the idea to «dress up» the drama «from my box under the roof of my Hutsul
brothers» [3, p. 357] — it remained unpublished and the manuscript was not found. It
was first published in 1974 with a draft autograph, where only fragments of the drama
were preserved.

Marko Cheremshyna continued his correspondence with O. Makovey, which
resulted in the publication of his works «Is it worth giving water» (1899), «St. Nicholas
in the Hardening» (1899), «Once the Mother Gave Birth», «Fundamentals», «The Thief
was Caught» (1900), and others on the pages of the «Literary and Scientific Bulletin»
(0. Makovey worked as an editor in this organ on the initiative of Ivan Franko until the
spring of 1899). The writer asked O. Makovei to publish his work «Shall We Give
Water» not in the section «First Attempts», but in the main section. The author's request
was fulfilled: «Do not be angry, please, I am sending you my handwritten «sample of
Hutsul life», p. VIII under the title «Shall we give water» with a request for publication

128



in the «Literary and Scientific Bulletiny... If the praiseworthy editorial board agreed to
publish it, I would like to warn you from above not to place it in the section «First
Samplesy [3, p. 360].

Thus, Osyp Makovey's editorial, literary criticism, and literary research activities
played a significant role in the development of the all-Ukrainian publishing and literary
process of the late nineteenth and early twentieth centuries, in particular in his own life
and in the socio-political and literary activities of Pokuttya writers. O. Makovey's
correspondence with writers-contemporaries, and especially his numerous journalistic
literary-critical and historical-literary works, have a lot of valuable material that helps
current researchers to better understand the phenomena of socio-political, literary and
general cultural nature.
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PAJIIOII’€CA SIK 3ACIB ®OPMYBAHHSI CTIMKOi MOBHOI
OCOBHUCTOCTH

Bab6iiiuyk T. B.
Kanouoam neodazociyHux HayK, GUKIA0ay-memooucm
Bepouuiscokozo nedacoziunoeo gpaxosoeo konedocy

ITeca «becapab, becapabcbkuii puHok i jayx Jomxkenka» [1] Bomogumupa
Hannnenka namucana 2005-ro poky. O3ByueHa Ha Panmio CBoOoma TeaTpoMm catupu
«[Tomitnanuii Bepren». TBip 0cOOMMBO aKTyaJlbHUN CHOTOJHI, ¥ 9ac KPOBOIPOIUTHOI
BilfHU 31 CIIOKOHBIYHIM BOPOTOM-CATaHICTOM: MUTaHHS (OpMyBaHHS B YKpaiHi CTiHKOT
MOBHO1 0COOMCTOCTH, O€3MePEUHO, € TUTAHHSM KHUTTS 1 CMEPTH Y KPaTHCHKOT JepKaBH.
[rHOpYBaHHS TaKOTO MUTAHHSI, 3PELITO0, CTAJIO OJJHIEI0 3 IIPUYHMH TIOBHOMACIITAOHOTO
BTOpPTHEHHS py3KaBa Mipa B YKpainy. Ha Hame rinmboxe mepekoHaHHS, GOPMYyBaHHS
YKpaiHOMOBHOI CTiffkoi 0cOOMCTOCTH Halie(eKTHBHIIIE MPOXOAUTh Yepe3 3HAHOMCTBO
3 eMOIIfHO CWJIBHHM, I[iIKaBUM 1 JOCTYITHUM JJIsI KOHKPETHOI HaBUAJIBbHOI ayIquTopii
XY/IOKHIM TBOpOM (0akaHO HeBeNHKOro o0csry). CTyeHTiB HEOOXiIHO 320X0UyBaTH
JI0 pi3HUX BHIB POOIT 3 HEOAMIHHUM HACTYITHUM O3BYYEHHSM OCTaHHIX.

IOHaku 1 niByata 1.MOBHMHHI BiTYyTH, HACKUIBKH YHIBEPCAJIbHOIO € yKpaiHChKa
MOBa, CAMOJIOCTaTHBOI0, MHJIO3BYYHOIO 1 20COJIFOTHO JJOCTYITHOIO JUIsl OBOJIOJIIHHS HEIO;
2.yCBIIOMHUTH TaHEOHICTh 3pajgy MOBH 3apajy CyMHIBHOTO KOM(OpPTY, (ajbIIMBOTO
ABTOPHUTETY, IOCSITHCHHS aMOITHUX ErOiCTHYHHX I[iJICH TOIIO; 3.3pO3yMITH, IO CTilKa
MOBHA OCOOHCTICTh — L€ JTIOJMHA CHIIbHA JyXOM, SIKy TIOBa)KarOTh BCIOAM 1 SIKa MOKE
BUTPUMATH OYIb-sIKi BUIPOOYBaHHS HA BIPHICTH MOBi; 4. 3HATH, MO0 (HOPMYBaHHSI
MOBHO1 CTIHKOCTH — TIPOIIEC MOBTHH 1 TSHKKUH, aje MOCHIbHUN 1 3aXOIUIMBHUH, 10 Ha
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