Bueni 3anucku THY imeni B. 1. Bepnaacbkoro. Cepis: ®@inonoris. Xypuanictuka

POMAHCbBKI TA TEPMAHCbKI MOBU

VIK 811.111°367.322
DOI https://doi.org/10.32782/2710-4656/2022.5.1/17

bazau l. I

UepkachKuii 1ep>KaBHAN TEXHOJIOTIYHUHN YHIBEPCUTET

byos 1. @.

MixHapoIHHI €KOHOMIKO-I'YMaHITapHUH yHIBepCUTET iMeHi akaaemika Crenana Jlem’siHuyka

Hoeocao IO. I.

TepHOMILCHKHN HAllIOHATBHUH MEAaroriYHui yHiBepcuTeTy iMeHi Boionumupa ['Harioka

TPYJHOILI NEPEKJIAZY, 3YMOBJEHI TPAMATUYHUMUA
OCOBJUBOCTSIMMU AHIUIIMCBKOI MOBU

Y cmammi pozensoaemvca nucemogull XyO0dCHill nepexiaod, y sAKOMY 3a60AHHS Nepek1aoayd
VCKIAOHIOIOMbCA, OCKIIbKU OKPIM 8i0MEOPeHHs 3Micmy, 6iH Mae npazHymu 30epezmu Gopmy
ma cmunb opueinany. Poboma npuceauena epamamuyHum mpyoHOUAM NepeKiady XyOO0HCHbO2O
MeKCmy 3 aHeNilcbKol MO8U Ha YKpaiHcbKy. Mema cmammi noiseac y 8usagieHHi npupoou CKiaoHo-
Wie, 0OYMOBIEHUX SPAMAMUYHUMY OCOONUBOCMAMU AHNilicbKol Mosu. Jlia moeo, wob 3’acyeamu
iXHI0 npuuUHy, 3p00OIEHO CnPOOY NPOAHALI3YEAMU CUCTEMHI BIOMIHHOCI 080X MO8 Ma CROCOOU 2pa-
MAMUYHO20 3aKPINIEeHHSA N02IKU MUCIEHHA Y 8UCTIO8TI08AHHAX. [IPOGIOHUM MemoOdom O0CHIOHCEeHHs
00paro mMemoo 3iCMasHO20 AHANIZY OPUSIHATLHOZO [ NEPEKIAOH020 MEeKCMIB, AKUL NPU3HAYeHUll OJis
BUABNICHHA 2PAMAMUYHUX CKIAOHOWI8 NPU 8I0MBOPEHHI XYO0HCHLO20 MBOPY YIIbOBOI MOBOIO.

s intocmpayii nepekiady UKOpUCmosyromsCsa NPUKIAOU 3 meopy i00M020 AH2MICbKO20 NUCH-
meHnuka Binvsima Comepcema Moema «Jluyediiy, uus cmuiicmuka UKIUKAE 3AXONLEHHS 6A2ambox
aimepamypuux 0iauis. Pozensinymi npuxiaou 0emMoHCmpPYIomb, K MOJCHA NOOOIAmu mpyoHOul,
WO BUHUKAIOMb BHACTIOOK PI3HO20 YABILEHHSA N02IKU OYMKU Y epAMamuyHux ¢hopmax. Aemopamu
cmammi Q0CAI0ANCEHO CNOCOOU, 3a OONOMO2010 SKUX NPOGheCilini nepexnadayi 001arms epamamuyHi
CKILAOHOWI Ma 00Cs2aiomb A0eK8AMH020 NePeKaaoy.

Ilpoananizoeano eapianmu 8i0meopeHHs KOHCMPYKYIU i3 (opMaibHUM niomMemom, NACUBHUX
KOHCmpyKYil, ampubymis, 3anepeuens, oocmagut, dieciig «to be» ma «to havey. Ha konkpemHux
NPUKIAOAX NPOOEMOHCIMPOBAHO, 00 AKUX MOBGHUX 3AC00I8 80AIOMbCsL NepeKIadayi 0 OMPUMAHHSL
A0EKB8AMHO20 ) XYOO0NHCHbOMY GIOHOULEHHI NepeKiady, He 8Mmpamusuiy npu YboMmy 3MiCH 8UXIOHO20
mekcmy. JlogedeHo, ujo nepekiao XyooxicHboI iimepamypu € popMor C1080MBOPUO20 MUCTEYMEd,
MOMY nepeKknadauesi 60acmvpCs NOGHOK MIpol 30epe2mu eMOYiliHy 8upasHicmes ma ioeuHy yiuic-
HICMb MEOPY, NOCMYNUBLUUCDH Y OeSKUX BUNAOKAX CILOBECHO-CIPYKIMYDHUM OMOPMIEHHAM BUXIOHUX
BUCTIOBTIOBAHD.

Knrouosi cnosa: aoexeamuuili nepekiao, aHAlimuyHa Mo8d, 2pamamuyini npooremu, cuHme-
MUYHA MOBA, XYOOINCHIL NepeKaao.

IMocTanoBka mpoodemMu. MoBa, Sk BilOMO, € Haii-
BXIIMBIIIM 3aCO0OM JIOJICHKOTO CIIKYBaHHS, 3a
JIOTIOMOTOI0 SIKOTO BiZIOyBa€eThCsl OOMIH ifesiMU Ta
JOCATAEThCS  TOPO3YMIHHS. SIKIIO KOMYyHIKaropu
PO3MOBIISIIOTH OJTHIEI0 MOBOIO, BOHH MOXYTh CIILJIKY-
BaTHCs 0E3MO0CEPEIHBO, A€ SKIO0 BOHH PO3MOBIIS-
I0Th PI3HUMH MOBaMH, TO Ha JOIOMOTY MPHXOIUTh
MepeKajl. Y3araiabHIOIOUYU TPAKTyBaHHS MEPEKIIATY,
SIKMH PO3IIISJIABCS y PI3HUX acleKTax BiTYU3HSIHUMU

O8 | Tom 33 (72) N2 5 4. 12022

Ta 3apyOLKHHMHU JOCTIHUKAMHU, PO3YMIEMO HOTO
y IIHPOKOMY CEHCI SK Tepemady 3acod0amu OmHi€l
MOBH JIyMOK, BHPa)XEHHX iHIIO MoBoio [8; 10].
[lepeknan € BaXJIMBHUM JONOMIKHHM 3aCO00M, IIO
3a0e31euye BUKOHAHHS MOBOIO CBOE] KOMYHIKaTHBHOT
(GyHKIIIT (BUCTIOBIIOBAHHS TyMKH), BIIrpa€e BaXKIMBY
poiib B 0OMiHI 1I€SIMH MiX PI3HUMH HAPOJIAMU 1 Bif-
TIOBIZIa€ 3a TIOMIUPEHHS CKapOiB CBITOBOI KYIBTYpH.
Y HayKOBOMY CEpEeIOBHIII CKIIAINCS JIB1 IPOTHIICKHI
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TOYKHM 30pYy LIONO NpOOJNeMH aleKBaTHOCTI Iepe-
knany. OnHa MoB’s3aHa 3 TEOPIEI0 HEMEPEKIaJHOCTI,
3TiJIHO 3 SIKOO MTOBHOI[IHHUK MEPEKIIa]] 3 OJIHIET MOBU
Ha 1HIITYy B3arayji HEMOXJIMBHUN BHACIHIIOK 3HAYHOTO
PO3XOMKEHHSI BHPA3HUX 3acO0IB Pi3HUX MOB; KpiM
TOTO, BBAXKAETHCA, IO TEPEKIA] € JIHIIE CIa0KUM
1 HEIOCKOHAJIMM BiJ1I0Opa)XKEHHSIM OPUTiHATY, IO A€
MPO HBOTO JIy’Ke Bijjajiene ysasiueHss [5; 8; 11; 12].

[Hma Touka 30py, SIKOT JOTPUMYETHCSI OUTBILIICTD
JIOCITITHHKIB 1 sIKa € OCHOBOIO pOOOTH OaraTthox IMpo-
(heciifHIX TIepeKITamadiB, MOJATaE B TOMY, 0 A00pe
PO3BHMHEHA HaIliOHAJIIbHA MOBa I[UIKOM JIOCTaTHS
JUIS. IOBHOTO BIATBOPEHHS 1/1€H, BUPaXEHUX 1HILOIO
MOBOI10. Bynp-sikuii TBip MOXKHa ii€aIbHO (21€KBATHO)
MEPEKJIACTH YKPATHCHKOK MOBOIO, 30€pIriliy BCi CTH-
JCTHYHI Ta iHII OCOONHUBOCTI, BIACTHUBI NEBHOMY
aBTOPOBI, IO JOBOIUTH IMEpeKJafanbka MPaKTHKA.
3aBIaHHS TapHOTO XYJOXKHBOTO TEPEKIIAy IMOJsATrae
y TOoMy, 1100 TepeiaTH CEHC, eMOIiiHY BUPa3HICTh
Ta OQOPMIICHHS MOBHOTO Jagy BHUXIAHOTO TEKCTY.
AJeKBaTHHI MepeKiiajl BU3HAYAETHCS K «IEpeKiall,
y SKOMY TIepeiaHi Bci HaMipu aBTopa (AK mpoxyMaHi
HUM, TaK 1 HECBIIOMi) y CEHCI TIEBHOTO ieHHO-eMO-
[IHHOTO BIUIMBY Ha PEIUITIEHTA 3 JOTPUMAHHSAM,
y Mipy MOXIJIHUBOCTI (IIISIXOM MiAOOPY TOYHHX EKBi-
BAJICHTIB), BCiX 3aCTOCOBYBaHMX aBTOPOM PECYpCiB
00pa3HOCTi, KOJOPHTY, PUTMY TOILO; OCTAHHE Ma€
PO3IJISLIATHCS, TIPOTE, HE SIK CaMOIIIb, a JIMIIE SK
3acid mocsSTHEHHS 3araibHOTO edekty» [10; 12].

3 oISy Ha I1e MOYKHA JIIHTH BUCHOBKY, TIIO XY/IOXK-
Hill mepeknaa Moxe OyTH aJeKBaTHUM B MOBHOMY
riaHi. BiH KOJIMBa€eThCS MiX JBOMAa KpailHOIIAMH,
TOOTO Tepekia OyKBaJbHO TOUHHUH, ajie XYA0KHBO
HETIOBHOIIIHHUHN, 1 TMepexag XydOXXHBO IOCKOHA-
TIUH, ajie JaJIeKUi BiJ OPUTIHAIBEHOTO Iepekany [S].
3a3HayeHi MPHUHIUIHN BiOMBAIOTHCA Y JIBOX OCHO-
BHUX acCIIeKTaX — BU3HAYCHHS TEPEKIIaay 3 JiHTBic-
TUYHOI Ta JiTepaTypHOi TOUKU 30py. JIIHTBiCTHUHUIA
NPUHIMII TIepeKIiaay nepeadadae BiaTBopeHHS (op-
MaJbHOI CTPYKTYpH BHUXITHOTO TEKCTYy. XyTOKHIN
MepeKIaj — e BU CIOBOTBOPYOTO MUCTEITBA, SIKAN
CIIJT pO3MIIAIATH KPi3b JiTeparypo3HaBuy, a He Kpi3b
miHrBicTHYHY Tipm3My [5; 10]. BignosigHo 1m0 mi€i
Teopii, TOJOBHOIO PYLIIHHOIO CHIIOI MepeKianaya
MaroTh OyTH 111€i, HaBisIHI BUXIJIHUM TEKCTaM, SKi
CIIOHYKAIOTh IMepeKiiazada M0 IMOIIYKY BiAIIOBIIHUAX
MOBHHUX 3ac00iB I BepOAJBHOTO BilOOpaKCHHS
CBOIX JyMOK. [HIIMMH clI0BaMU, XyIOXKHIHM TIepeKia
€ aJIeKBaTHOIO BIJMOBIAHICTIO OPUTiHATY HE B JIHT-
BICTUYHOMY, & B €CTETHUYHOMY PO3YMiHHI.

AHrilickka Ta yKpalHChKa € TNpPUKJIaJaMH JBOX
THUIIIB MOB: aHAJIITHYHUX Ta CHHTeTHIHNX. CaMi Ha3BU
[IAX THUIIB MOB CBiT4aTh, IO BOHH BiIPi3HIIOTHCS HE

JIMILIE 32 CBOEIO MPUPOAOIO, a i 32 MPUHLUIIAMH TT00Y-
noBu. OJTHaK 11e 3arepedeHHs € (HOpMaaTbHUM, OCKITEKU
CTOCY€EThCSI TIOIAHHS OJIHOTO ¥ TOTO 3K CAMOTO 3MICTY.
Po3yminHs Ta OBOJNIOAIHHS MM (OpMajbHUM, KOH-
KPETHUM Ta SKICHUM acHeKTOM ILUIIXOM MOPIBHSHHS
CHCTEMHHMX MOXJIMBOCTEH BHXIIHOI Ta LJIbOBOI MOB
€ HeoOXiTHUM JJIsI aIeKBAaTHOTO MEPEKIIamy.

AHani3 ocraHHiIX gocaimkeHb. [Ipoananisy-
BaBIIM HAYKOBY JITEpaTypy 3 IEpeKia/lo3HaBCTBa,
MOXKHA [IATH BHUCHOBKY, IO XyIOXKHIN Tepexian
Ile HE JUIIE CIOci0 KOMYyHIKaiii, a W BiATBOPEHHS
€CTETUYHOI CTOPOHM TBOPY. 3 L€ IYMKOIO IOTO-
mxyetsest JI. B. Kopynenp, Haronomryro4s, mo Kpisb
MpU3MY LJTLOBOT MOBM MOBHHHI YiTKO Big4yBaTHCS
HaIlllOHAJIbHUK JyX Ta HalioHaibHa (hopma OpHri-
HaJy, a TaKOX 1HIAMBIAyaIbHUHN CTHIIB 1ToeTa [ 5, c. 4].
Y 11bOMy KOHTEKCTI CITiJ 3rafatu iM’s YKpaiHCBKOTO
BueHoro-(dinmonora 1. M. bopoBuHCEKOTO, SIKUi ITpH-
CBSITHB CBOI PO3BiAKH BiIATBOPEHHIO POMaHTHYHOI
o0pasnoi ckmanoBoi y nepexnani [2; 3]. Husky nay-
KOBHX JIOCJII/DKCHb CIIPSMOBAHO HA MOIIYKH HUISXIB
MOJIOJIAHHSI TPYIHOIIIB TIEPEKIIaay, 3yMOBJICHUX Ipa-
MaTUIHUMH OCOOJIMBOCTSIMH BUXiTHOT MOBH [1; 4; 6;
11; 12]. OgHak e mUTaHHSA Ha CbOTOIHI 3aJTUIITAETHCS
HEBUPILICHUM 1 HOTpeOye MONANbIINX PO3BiIOK.

Merta crarTi nosisirae y BUSIBJICHHI IPUPOIH Ipa-
MaTUYHUX TPYIHOILIB MEepeKIIaay 3 aHIIIHChKOT MOBH
Ha yKpaiHCBbKy 1 aHaji3i CHCTEMHHX BiIMIHHOCTEH
LUX MOB 3 METOIO [IOKPAILEHHS SKOCTI IIepeKIamty.

Buxiaax ocHoBHoro marepiamy. s toro, mo06
PO3IISIHYTH TIpaMaTU4Hi TPYAHOLI NepeKiagy Ta
JOCHIIUTH CyTHICTH PI3HULI MK BUPQKEHHIM OJTHI€T
i Ti€l %K TyMKH MOBOIO OpHUTiHAIy Ta MOBOIO Iepe-
KJIamy, HEOOXITHO MOCTIAWTH CTPYKTYpPHO-CEMaH-
THYHI 3B’SI3KM BCcepemuHi pedeHHs. lle moTpidbHO
TOMY, L0 CyIKEHHS, GOPMH AYMKH BiATBOPIOIOTHCS
B JIOTIYHIll CTPYKTypi peueHb, KOMIO3HLIS SKHX
BigoOpakae 3B’ 3KM MIXK IPEAMETaMH, 1X BIaCTHBOC-
TIMH 1 sikocTsiMu. [lepexnanaui cTukaroTbest Oe3mo-
CEepe/IHBO 3 BUPA30M JIOTIKM MUCIEHHS B TpaMaTHy-
Hiil $opMi aHATITHIHOT MOBH, NI¢ TPSIMHHA TIOPSIOK
CJIiB PEYCHHS 30Ira€ThCs 3 MOPSAIKOM HOTO JIOTTIHHIX
CKJIaJIOBUX (IiMET — MPUCYIOK — jaonatok). [lopy-
LICHHS MPSIMOTO MOPSAKY CIIiB y PO3NOBITHUX PEUCH-
HSIX aHDTIHCHKOT MOBH, SIK 1 €KCIIPECUBHI CTHITICTUYHI
MPUHOMH, 3/1aI0ThC aHOMaJdbHUMH. OCh YoMy MH
MOXKEMO CIIOCTepiraTd B aHIIIHCHKIH MOBI HaMIO-
BHIIITY BiATIOBIHICTD Mi>K JIOTIYHUMH KOMITOHEHTaMHU
Ta CHHTaKCUYHUMH (popmMaMu.

VY CHHTETHYHHX MOBaX, A0 SIKMX HaICKHUTh yKpa-
THCbKA, KOHKPETHE 3HAUEHHS CJI0BA, CEMAaHTUYHUMN
HArojioc TepeBakac Haja (HopMabHO-CHHTAKCHYHUM
MOMEHTOM, TOMY icHye Habararo OiibIlle CBOOOIH
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10332 CHHTAaKCUYHOK CTPYKTYpPOH Ta (hOpMaibHICTIO
3aKpIIUIEHOTO MicCIlst ciioBa y pedeHHi. [1[o0 mpoinro-
CTpyBaTH, SIK INEepeKian XyIOXKHBOI JITepaTypr MOKe
TIOZI0JIATH TPYIHOIII, 0 BUHUKAIOTH SIK HACIIIOK «Pi3-
HOTO TIOJTAHHS JIOTIKK [yMKH y TPaMaTuaHUX (hopMax»,
BHUKOPUCTOBYEMO TPHUKJIaaH 3 TBOpY Bimbsma Comep-
cera Moema (1874-1965) «Jlunenii» [9]. Lleit poman
€ BAXJIMBOIO YACTHMHOK TBOPUOi criaauHu Moema.
ABTOp HaOyB BEJIMKOI MOIMYJSIPHOCTI 3aB/SIKU [TPAB/IH-
Bilf TIepenadi YMOBHOCTEH JIMTIEMIPHOTO Oyp Kya3HOTO
CYCIITLCTBA, 0ApBUCTOCTI JIITEpaTypHOI (POPMH, 3aCHO-
BaHOI Ha MPHHIMIIAX CTUCIIOCTI, ICHOCTI Ta MUJIO3BYY-
HocTi. [Iprkiamu peueHp MiTbOBOK MOBOKO 3aIlI03MUCHI
3 pobotu niepeknagada M. [linyeBcbkoro [7].

Po3nisiHeMo rniepekiia); KOHCTPYKIIiH 13 Gopmalib-
HUM IIiIMETOM. B aHamTHYHHUX MOBaxX HaBIThL 0€30-
c000Bi Ta HEO3HAYEHO-0COOOBI peueHHS (hopMalizy-
FOTBCS SIK 0COOOBI, OCKITBKH Y PEYCHHSX aHATI THIHIX
MOB (iKCOBaHMH TOPSOOK CIiB i OOOB’SI3KOBOIO
€ HasBHICTH mijiMeTa Ta mpucyaka. Lle mocsraerbcs
JEKITLKOMa CIoco0aMu, aje OCOONMBO 3a JOIOMO-
TO0 CTPYKTYD, IO BKITIOUAIOTH ()OpMajbHI IMiIMETH,
B SIKOCTI SKUX BHKOPWCTOBYIOTHCS 3aWMEHHHKH if,
one, they, you ta we. Hanpuxmna:

It may be that you don t like his art, but at all events
you can hardly refuse it the tribute of your interest. —
Bam mooice ne nooobacmuvcs 10T0 MUCTELTBO, alie
0aii1y’>KUM BH JI0 HbOTO HE 3aJTMIITUTECS.

No one could do other than admire the self-abne-
gation with which he sacrificed himself for her sake. —
Jluwanocs minoku 3aX0n108amMucsi TAM CaMO3pPeYeH-
HSIM, 3 SIKAM BiH J)KE€PTBYBaB 0000 3apajiu Hef.

Hemro iHmmM (opmaabHUM MiAMETOM € there,
10 TTO3HAYae 3 A1€CITOBOM-3B’A3KOI0 0 be 1 NeTKUMU
JIIECTIOBAMH MOJABHOTO 3HAYEHHS HASBHICTH OyIIb-
SIKOTO TIpeMeTa, sBUIIa ado ocodu. Hanpukman:

There was no part o f her busy life that she enjoyed
more than those three hours that she spent in her
dressing-room between the afternoon and the evening

performance. — Haiibinbuioro pospadoio ons [icynii

6 i necnokiunomy Jcummi Oyau T1 TPU TOMWHH, K1
BOHA MPOBOJWIIA B CBOIH yOHMpaibHI MiX JICHHOIO
i BEUipHBOIO BUCTABAMH.

There were clerks and shop girls; <...>— Tpotya-
POM X0Ouu KISPKH 1 MPOAABIIHII; <...>

XapakTepHOIO PHUCOI0 AaHTIIINCHKOI MOBH € T€, 0
nacuBHa ()opMa BHKOPHCTOBYETHCS 3HAYHO ILIHPIIE,
HiX B YKpalHCBKIH, B sIKili BOHA Ma€, MOPIiBHSHO 3 0€3-
0c000BOI0, OinbII OQiUiHHUI Ta MHUCHBMOBHUH, HiX
PO3MOBHUH XapakTep, a TOMy ackBHa (hOpMa € MEHII
ykuBaHO1. CKIaJHUMHU BUIAIOTHCS BHUIAAKH, KOJH
YKpaiHChKOMY  HE03Ha4e€HO-0COOOBOMY  PEUEHHIO
BiJIIOBiga€ B aHIIIHCHKIH MOB1 TACUBHMI CTaH, IKUI
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HE BHKOPHCTOBYETHCS B YKpalHCBKil MOBI uepes Te,
IO CEeMaHTHKa YKpaiHCBKHUX [I€CTIB HE AOIYyCKae
iXHBOTO BXKMBAHHS y MAaCHBHOMY cTaHi. Hampukmnan:

He told me he never expected the theatre to be run
on such business-like lines. — Bin 1 moci 3axomro-
€THCS HAIIOKO OyXTalTepiero: Kake, HaBiTh HE YSIBIISB
co0i, wo ¢inancosi cnpasu meampy modlcymo Oymu
6 Maxkomy axcypi — CIpaBkHs TOO1 J1ijoBa KOHTOpa!

All he asked was that he might be allowed to sit
with her or smoke a cigarette or two till she wanted
to go to bed. — €dune, uoeo 6in npoxas y nei, — 1e
JI03BOJTy OCUITH 3 HEIO i BUKYPUTHU OIHY-/B1 CUTa-
PETKH, TIOKH i HE 3aX0UEeThCS CIATH.

J7ist aHTTiCHKOT MOBHU € HOPMOIO MEpCOHi(iKalist
MPEAMETIB — IMEHHHKIB Y poJIi iiMeTa. YKpaiHChKUM
06€30c000BMM pEYEHHSM, Yy SKHAX IOBIIOMIISETHCS
po Gi3MYHUN 9U MOpATLHUN CTaH JIONWHU, TIPO 11
BIIYYTTSI Ta HACTPOI, BIANOBINAIOTh B aHMIIHCHKIN
MOBi 0co00Bi peueHHst. [Ipu nmepeknaai ykpaiHCHKOIO
Te, MO € MiJIMETOM B aHDIIMCHKOMY pPEYCHHI, CTa€
00cTaBHHOIO Miclisl B yKpaiHchbkoMy. ToOTo BinOyBa-
€THCST YOCOOJICHHS HE)KUBHX MIPEIMETIB Uepe3 Te, M0
BOHH CTatOTh nigmeramu. Hampukmnan:

My engagements were few, and I was glad to
accept. — A pioko ompumyseas 3anpouients 1 ToMy i3
3aJJ0BOJICHHSIM MPHCTAB Ha HHOTO.

The car was waiting for them at the stage
door. — Asmomobins uekas Ha HuX KOIO CITYKOOBOTO
BXOAYy — BCJMKHHN, YOPHWUH 3 HIKEIIEM aBTOMOOIND,
i3 CHIIHHAMH, OOTSATHYTHMH CpIOJSCTOI0 MIKIpOIO,
3 (haminbHUM repOoM Malikia Ha JBepLsTax.

[Tpu mepexnani 3 aHIiicbKOi MOBM Ha yKpaiH-
CBbKY CIIiJi 3BepTaTu yBary Ha BapiaHTH BiATBOPCHHS
3HaueHb JIIECIIB f0 be Ta to have. B opopmiieHHi npu-
CylKa BiJIMIHHOCTI MOBHHX CHCTEM IPOSBIISIOTHCS
CWIBHIIIE, HDK y oopmieHH] migmera. Lle 3ymoB-
JICHO €MHICTIO Ta BOJKJIMBICTIO LIBOTO YWIEHA PEYCHHSI.
[Ipucynok mictuth Habarato Oinble TPaMaTUYHUX
o3Hak, HiK miamer. [lpeamer, mpo skui HaeThbes,
MOKE BU3HAUMTHCS JIMIIe depe3 aii Ta QyHKil, sSKi
BHPAXKAIOTHCS TTPUCYIKOM, aJKE BiH TOB’SI3y€ Iisda
3 00’€KTOM Ta 00CTaBUHAMMU i, TOMY € (haKTHIHUM
LEHTPOM, HABKOJIO SIKOTO TPYNYIOTbCS BCi WICHH
pedennsi. OCOOIMBO YiTKO 1I€ MPOSIBISETHCS B aHTITIH-
CBbKill MOBI, JI€ YOJICH 3 TOJIOBHUX YJICHIB PEUCHHS HE
Moxe OyTH onynieHni. TyT MOKa30BUM € TTOPiBHSHHSI
YKpaiHCBKOTO Ta aHTIMCHKOTO CKIIATHOTO IMEHHOTO
npucynka. Hanpukman:

He s a young man of tact. — TakToBHUI XJI0TIELb.

Posrnsinemo niecnoBa to be Ta fo have, y 3Ha-
YCHHI Ta BKMBAHHI SKUX CHOCTEPIraloThCsS CYTTEBI
PO30DKHOCTI TOPIBHSIHO 3 BIiATNOBIZHUMH YKpaiH-
CHKHMH JII€CTIOBAMH «OyTI» Ta «MaTh.
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MHiecnoBo to be 3HauHO Oarariie y CBOiX HOTEH-
IHHUX CEeMaHTUYHUX MOXIIUBOCTSIX, HI’K YKPaiHChKe
nieciioBo «Oytn». Hanpukian:

He was just the same as he’d always been. — Bin
n0600uscs Tak, Hade BBAXKAB YCIO ITI0 CUTYAIIIIO IIiJI-
KOM HOPMaJbHOIO.

He has been to see the play three times. Tpu pa3u
X00u6 Ha OCTaHHIO I1°€CY.

Between these was a magnificent ink-stand that
she had herself given him on one of his birthdays. —
Mix pamMKaMu cmosia Po3KillHA CpiOHA JOPHUIIB-
HUIA — 11 mogapyHOK MaiiKIIOBi Ha IeHb HAPOIKEHHS,
a 3a HEI0 — MIOJINYKa, OOTATHYTa YEPBOHUM Y 30JIOTHX
Bi3epyHKaXx carl’ ssHOM.

iecinoBo to have, sik i to be, Mae mmpII 3HA-
YCHHSI, HXK YKPaTHChKE «MaTH».

On Sundays they had a good many people down
for the day, actors and actresses, an occasional writer,
and a sprinkling of some of their grander friends. —
B Heninto do nux npuizouno baeamo eocmeti — aKkTo-
piB 1 akTpHC, iHO/I XTOCH 13 MUCBMEHHHMKIB 1, SIK Mpa-
BUJIO, KiJIbKa JIPY3iB-apHCTOKPATIB.

JliecnoBo to have sk mi€cOBO-3B’sI3Ka y CKITAI-
HOMY TIPUCYIKY BXXHBA€THCS PiAlIe, HIX JIECIOBO
fo be, O TPAIISAETHCS B TIOEAHAHHSAX 3 IMEHHUKAMU
(vacTto BifiecniBHUMM), SIK-TO to have a talk — moro-
BOPUTH, f0 have a good time — 100Ope MPOBECTH Yac,
to have a quarrel —-nocBaputucs, to have a walk —
MIPOTYJIATHCS, to have a smoke — TIOKypUTH, fo have a
rest — BinmounBaryu tomio. /liecnoBo to have BTpadae
MIPH IIbOMY CBOE OCHOBHE 3HAYEHHS 1 BKa3y€ JIMIIE Ha
OJTHOpa30BE BUMHEHHSI IEBHOT OOMEKEHOI JTi1, HaIpH-
kiaa: They went back to Julia’s flat to have a cup o f
tea. — IloBepryBImch 10 JKyIiTHOT KBapTHPH, BOHU
sunuau 4aro 1 3’1 31000y OyIIOUKY.

SIKIIO B3SITH IO yBard akKTUBHE BXKMBAHHS JIIECITIB
to be 1 to have, TO MO)KHA TIOMITUTH TPOSIBU CHCTEM-
HHUX OCOOJHMBOCTEN aHIIINCHLKOI MOBH. Tak, 3aMiCThb
JecTIoBa fo rest MOKHA BKUTH to have a rest, OMHAK
HOCIT MOBHM BIIJIal0Th TIepeBary ckjiaaHiid ¢popmi — to
have a rest, OCKITbKH y KO)KHOMY JTI€CIIOBI, IO BUpa-
JKa€ KOHKPETHY Iif0 i BIATBOPIOE TEBHUHN SKICHUU
CTaH, 3aKJIAZCHO KIJIbKICHY CTOpPOHY a00 Qakxrt Iiei
Iii. AHaNITHYHICTD aHTIIIHCHKOT MOBH BKa3y€ Ha Ipar-
HEHHSI 10 OKpeMoro (hopMajabHOTO BHpa3y 3aralib-
HOTO Ta KOHKPETHOTO, KUTBKICHOTO Ta SIKICHOTO OOKiB
TakuX Hii. 3 OomIAmy Ha I, KOHKPETHE Ii€CIOBO
3aMIHIOETBCSl CKIQJHUM TPUCYIKOM 3 JIiECIIOBOM
to have Ta IMCHHUM BUPa30M sKOCTi. BTim, momiOH1
MO€THAHHS 3 A1€CIIOBOM #0 have TPaIUIAIOTHCS HE TaK
4acTo, HIXK 3 TIECITIOBOM fo be.

Sk panimie 3a3Hadangocs y poOOTi, MPUCYIOK
B aHDIIHCHKOMY peUYeHHI € (haKTHIHHUM IICHTPOM,

3 IKMM OB’ s13aHi Bci wieHn pedeHHs. Crix 3BepTraTu
yBary Ha (pikcoBaHE Miclle 3allepeUeHHsI, He3aJICKHO
BiJ[ TOTO, JIO YOI'0 BOHO BITHOCHUTKCS 3a 3MicToM. [Ipu
nepekyagi CTPYKTypa YKpaiHChKOTO PEYEHHS MOXKe
JIOKOPIHHO 3MIHUTHCS, TOOTO BOHO MOXKe OyTH TIepe-
KJIaJICHE SIK CTBEP/IKYBAJIbHE, a TIOETHAHHS 00CTaBUH
yacy Ta Ji€ciIoBa MOKe OyTH BiITBOPEHO BiJAIOBiA-
HUM YKpaiHChKUM jiecioBoM. Hampuknan:

I’m sure he is not the man to go. — Aje s 1eBHa,
110 HOoMY IXAmu He MOJICHA.

She realized that he no longer smelt like a youth,
he smelt like a man. — I ot 3apa3 ueit apomam 3Hux.
Bona 3po3ymina, 110 BiH #e naxte K IOHAK, BiH TaXHe
SIK MY)KYUHA.

Oco0nuBy yBary ciiji 3BepHYTH Ha OOCTaBHHY
cnocobOy nii, ii micue (sike He € (DiKCOBaHMM) Ta
poJIb B aHTITIHChKOMY pedeHHi. OOcTaBuHA CTIOCO0Y
Il MOXe CTOATH B KiHIII, cepequHi abo Ha MmoyaTrky
pedenHs1, nepex abo micas npucyaka. IHomi obcra-
BUHA crnocoOy nii HaOyBae 3HA4YECHHS BCTYITHOTO
ciioBa Ta motpedye OUIBbII MOMIUPEHOTO MEepeKIIaay
YKpaiHCHKOIO MOBOIO, SIK-TO Y IPUKJIa(axX:

She was on tour in a melodrama that had been
successful in London; in the part of Italian adventuress
she was trying somewhat inadequately to represent
a woman of forty. — Byno e mig yac ractponeit —
Jbxymis BucTynana B Menoipami, sika B JIoHmoHI
nmpoiiuia 3 BEIMKHM YCIIIXOM; BOHA BHKOHYBaja
pOJIb aBaHTYPHUITI-ITATIHKA, Ui MaxiHaIlii pO3KpH-
BatoThCA y (iHam 1’ ecu. OCKUIBKU TePOiHI0 — COpPO-
KOJIITHIO OJIOHIIMHKY — Tpaja MOJOACHbKA JiBYMHA,
00pa3 BUXOIMB He Oydice npasoonodioHuil.

He smiled stiffly in an answer to Julia’s warm,
ready smile. — Bin cunysano écmixuyscs y BianoBinb
Ha ii TeTuTy, JIETKYy TOCMIIIKY; <...>.

B anmmiiiceKiil MOBI iCHYIOT IPENIO3UTHUBHE, HAM-
OlTpII TOIIMpPEHE, Ta IMOCTIO3UTHUBHE O3HAYCHHS.
Hocii MoBu mparayTh, mo0 mosiBa MEBHOTO Mpel-
MeTa y CBIJIOMOCTi pelMIieHTIB Oyia aOCTpaKTHOIO,
HE MiArOTOBICHOI0. LI imes moscHIOE 00O0B’SI3KOBY
HasIBHICTB OYIb-IKOTO IETEPMIHATHUBY IIepe IMEHHU-
KOM, 1[0 CIIPHUSIE PO3BUTKY aTPUOYTUBHOTO IMEHHHUKA
B IIPETIO3UIIii IO 1HIIOTO iIMEHHHKA. Y IIUX KOHCTPYK-
LisSIX 3HAXOJWTh BUPAXKCHHS BJIACTUBA AHMIIHCHKIN
MOBI TEHJICHIIiS JIO JIAKOHI3MYy 1 MOBHOI KOMIIpECii.
Hampuknan:

Eighteenth-century comedy, that’s what it is. —
Haue B komenii sicimnaoysmozo cmonimmsi!

Michael was a tidy, business-like man. — 3aBxnu
aKypatHuid 1 Jinoeumuul Maiikn 30epiraB ii ¢oto-
rpadii y BEJIMKUX KapTOHOBUX KOPOOKaX; Ha KOXKHIM
KOpoOIli cTosIa Aara, 1 3HIMKH B HUX OyJd CKJIaJeHI
B XPOHOJIOTTYHOMY TOPSITIKY.
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I think / can be word- perfect in any part in
forty-eight hours. — dymaro, moorcy crnogo @ ciogo
sanam smamu Oylb-Ky pOJib 3a JIBi 100u.

AJnleKBaTHHMI TIepeKya] HABENCHUX TIPUKIIAIIB
pedeHb BUMAaraB IIE€BHUX NEPEKIANALbKUX PIlICHb
Ta IOKa3aB, L0 MPUHOUNU [OOYJOBU BHCIOBIIO-
BaHb B aHIMIIHCBHKIN Ta yKPaiHCBKiil MOBaX € pi3HUMH,
a aHaJli3 JIOTIYHOI CTPYKTYPH peueHHs (CHHTAKCHUCY)
JIOTIOMArae MojoJIaTi TpaMaTH4Hi TPYIHOI.

BucHOBKH Ta nepcneKTHBH MOAAIbIINX A0CTi-
JTKeHb. OCKITBKH TIEpEKIIa] XyI0KHIX TEKCTIB € (hop-

MOIO CJIOBOTBOPUYOTO MHUCTEIITBA, IEPEKIIaAa4eBi Ba-
JI0CSl IOBHOIO MipOI0 30€perTu eMoLiiiHy BUPa3HICTh
Ta iJCHHY MUIICHICTh, MOCTYNHBIIUCh Y JCSKUX
BHITJIKaX CJIOBECHO-CTPYKTYPHUM O(OPMIICHHSIM
BUXIJHMX BHCJIOBJIIOBaHb. BTiM, K IIOKa3aB aHa-
JIi3, TIOBHOIIIHHA TIepeiada 3MIiCTy BHXITHOTO TEKCTY
MOXKJTHBA.

[lepcriekTuBy TOAANBIIAX PO3BIIOK BOAYaEMO
y JOCII/PKEHHI TPYIHOIIB, CIPUYUHEHUX JICKCHY-
HUMH 0COOMBOCTSMH aHIVIIHICHKOT MOBH y TIEpeKJIai
XYIO’KHIX TBOPIB Ha YKPATHCHKY MOBY.
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Bahach I. H., Budz I. F., Novosad Yu. I. TRANSLATION DIFFICULTIES CAUSED BY THE
GRAMMATICAL FEATURES OF THE ENGLISH LANGUAGE

The article deals with literary translation, in which the tasks of the translator become more complicated,
since in addition to conveying the content, the translator must strive to preserve the form and style of the original
(as far as possible). The work is devoted to the grammatical difficulties of translating a literary text from
English into Ukrainian.

The purpose of the article is to identify the nature of the difficulties caused by the grammatical features
of the English language. In order to clarify the nature of such difficulties, an attempt was made to analyze
the systemic differences between the two languages and ways of grammatically fixing the logic of thinking in
statements.

The main method of research in the work is the method of comparative analysis of original and translated
texts, aimed at identifying grammatical difficulties in the reproduction of literary text in the target language.

To illustrate the translation of fiction, examples from the work of William Somerset Maugham “Theatre”
are used, which show how to overcome the difficulties arising from the different presentation of the logic
of thought in grammatical forms. The ways by which professional translators overcome grammatical difficulties
and achieve an adequate translation are considered using examples from the works of the famous English
writer W.S. Maugham, whose style is admired by many literary figures.

The variants of translation of constructions with a formal subject, passive constructions, attributes, negative
constructions, verbs to be and to have are analyzed. Specific examples demonstrate which linguistic means
translators use to achieve an adequate translation without sacrificing the content of the original text.

Key words: adequate translation, analytical language, grammatical difficulties, synthetic language, literary
translation.
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